e Tribbett and his cligue ore on o mission. This mission

invalves rising above the confines of their genre and allowing

the masses to heor their sound through pop outlets that may

typically be grected with raised eyebraws of confusion and ton-

cern by their devout followers, Mr. Tribbett and his team of tal-
ented vocalists, Greater Ancinting, are gospel arfisls on the verge of widespraod
musit success. And though some plafinum recordings ond sirtime on matnstream
radio would be exoctly the type of apportunity any arfist could hope for, Tye makes
thear that his ogenda is simply fo "spread the messoge of hope, the messoge of
Christ, the message of love."

There's a reason that Tye is so interested in spreoding the message of his Lord:
he's the son of o preacher mon — and, for that matter o preacher woman, 11 wos
growing up in his father's church that led young Tye to o lite of music. “I've been
playing all my life,” he exploins. *Before | knew my ABC', | knew the ABC's on
the keys." The home base for this musicel journey resided in the fomily's Camden,
New Jersey residence. When Tye wasn't in the church, it was nearly quoranteed
that he was jomming in his family's garage.

Alang with his brather Terry, Tye tronsformed that garoge info o rudimentary
rehearsol room. Thaugh it served their purpases just fine, the roam began to
ottract bath Iocel musicions ond established “players” from Philodelphio ond
Boltimore. However, o o motivated toen, this was never enough. “We mode so
much music in the garoge that | storted putting wards to the music,” he recolls,
“and then | just needed o choir 1o deliver the songs, the messoge.”

It wouldn't ba long uniil Tye assembled his group, Greater Anointing. In
1996, the group consisted of friends who simply wenied 1o make great music. To
their own surprise, the great music they bagon moking found itself the winner of
the national Gospel Choir Awards Competition. This victory prompled Grammy
Award-winning songwrites/producer David Foster fo iniroduce the group to couniry
singer Faith Hill. Four yeors later, she'd have this youthful group of doncing ond
singing Chrisiions jain her on tour,

This move changed the way Tye viewed gospel music and inspired him to go
obaut his eroft o bit differently, *| was o gospel quy with o choir on o country
tour,” he remembers. “| sorted writing differently. | sow that you could reach oll
kinds of people. 5o | switched up my style of writing, because | thought these peo-
ple needed o hear the messoge foa.”

From that mament, Tye and his group have toured within the gospel industry,
but hove also won over new and diverse crowds through heir tours with the likes of
R&B crooner Musig, ond sharing the stge with orfists ranging from Destiny's Child
and IndiaArie, to Vanessa Willioms and John Mellencamp. They've sines branched
out into hip-hop with thair appearance on Commen's edecfic Fleetric Gireus and mode
their way into the pop world vio Justin Timberbake's “Cry Me A River.” Their debut LP
Life, Features this cross-genre influence with live music, uptempo joms ond fradifional
pospel. Tye describes their music s “M.UD." or music un-defined. “The Holy Spirit s
water ond wa're the dust of the eorth,” he explains. "Together, that makes us mud.
s lang o5 the Holy Spirit is in s, just like day, he con moke us be ‘hip-hop.” He con
moke us ‘pop.’ He can moke us ‘country.” He tan make us amything.” — A.Q.C. ¢

ot

he phrase “History Repeats ltself* should be the matta for

our generation. To an extent, it seems os if o current slic

of our American life fostes very similar 1o that of the late

"60s/early ‘70s. There's o major war going on, massive

demonstrations and protests, and o return fo polifically
chorged music. On top of ofl of this, the music coming out of urbon locales is no
longer just the rop and R&B we've grown accustomed to. Just ke the musicol
pioneers of the Vietnam War era, there ore cerfoin urbon music artists wha hove
gone the way of the hybrid — mixing everything from hip-hop, soul, rock and
fully gharified, in-your-foce, hard-breok, boss-thumpin' funk. Joining this cre-
ative four de force'is the barrier-breaking quarte!, Plant Life,

The seed (yes, thot's o pun) of Plant Life come from the hip-hop group,
The Animal Phorm. This underground craw from Los Angeles dropped o num-
ber of EPs and 12" singles throughout the West Coast in the mid-'90s. By
1999, they hit their peok with the West Coost oll-star underground rolloboro-
fion, “You Will Lose,” which femtured acclaimed ortists Aceyolone, Sponianeous
ond D Drez. Shortly ofterwords, The Animal Pharm hit the brokes ond decid-
ed o go on hiatus for two years as each of the members went on 1o work on
their sala projecs.

As the group's producer, Panda One hod received plenty of hype for his
edectic style and the popular frocks he produced for the likes of Medusa and
Buffalo Doughter. Howaver, now thot he wos able to work on his own, he wonfed
to come up with something completely new. “At first, | wosn't even sure that
what we were doing ws anything different thon what | hod always been doing,"
says Ponda, 1 wosn't unfil we hod finished that everyone started telling us that
wht we were daing was some different sh*tl” He locked himself up in the stu-
dio with vocalist Jack Splash ond the two began ta create the foundafion for what
would become Plant Life. Though produced with o hip-hop oesthatic, the music is
difficult to pinpoint. Jack Splosh's vocals ore far from what could be considered
*rapping,” and with the odditian of live instrumentafion and DJing, the sound
comes off like some sort of new progressive breed of funk music.

“There is o movement going on. It's nat necessarily o cohesive movement,
but it is definitely @ movement,” Splosh exploins. “Some of the best emeees
like Mos Def, Cee-Lo, Andre 3000, Medusa, Pharoahe Manch, Louryn Hill and
my crew have been spreading our wings ond delivering messages in o siyle
that's not really considered rap anymore.” On their debut €0, The Refurn of
Jack Splash, Juck stresses that Plant Life's music is o love movement thot come
5 o response fo the madness that was going on in the world around him.
Backed by vocolists Dena Deodly ond Rashida, he prefers to not think of himself
o5 0 “singer” but os o “vibist” and cites artists ranging from Hendix ond Bowie,
fa Prince and even the Cure’s Robert Smith as his major influences.

This up-and-coming group has olready received tons of buzz from the likes
of Mos Def, Cee-Lo ond Slum Villoge's Bootin, but as Juck explains, this is no
popularity contest: “All we really want to do is contribute some serious posifivity
to the world of music, ond if some beoutiful ladies shake their *sses in the
process, then | think we did our job!" — ALQ.C.
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