he lost few yeors found the
music industry lacking iow
ideas, suffering from dedining
sales and,
overall
experienc-
ing o very
stale cli-
mate on the musicol hori-
zon. This is probobly ane
of the rensons that major
labels sought the mastly
untapped resources of the
Caribbean to breathe some
life into their business. The
‘905 found o number of
bands playing with and
fusing their styles with the
traditionally Jomaicon
sounds of sko and reggoe.
Groups like No Doubt and
Sugor Ry were on the
ska/reggoe bandwagon
and even teomed with the
likes of dancehall super-
stars Bounty Killer and
Super Caf, though the fod
would quickly fode due to
on chundance of mediocre
bands and the nogging
feeling that barely any of
these groups were actually
“outhentic.”
With that appartunity
Ianpumr;iir iqu;dmd.
the recarding industry
went bark 1o the
(aribbean and this fime
fished out the Latin music
croze. Though it put trodifional
Latin-Americon and salsa/Afro-
Cuban music back on the map —
with the Buena Vista Social Club
being one of the most notable
examples — the honest truth is
that the less soid about Ricky
Martin, the better. Fast-forward
just o couple of years and the
industry is back af it, only this
fime they seem to have hit the
mark. Dancehall ond soco ore huge
now, and everybody and their grand-
mother knows the names Sean Poul,
Man ond Wayne Wonder. From
Puerto Rico and the Dominican
the current i

the name of Rupee.

Bom Rupert Clarke, Rupee is the multi-ethnic
son of o Barbodion father and o German mother.
This ethnic diversity led to young Rup fraveling
between and living within the cultures of Germany,
Englond and Borbodos. "My older brothers were
performing rap in Germany ond England,” he
recalls. “They would always toke me out with
them, and I'd scribble down my little verse or
two." He'd really get his start in Barbados after
winning o folent show os o feenager and joining
the popular Barbodion band, Coalishun. “In
Coalishun, my role wos 1o [rap]," he explains.
“When one of the vocalists wos unovailable for o
session, | ended up singing o calypso song, even
though dancehall was really my thing.” This might
have been Rupee’s introduction to soco.

Soca is o form of modern calypso that wos
created in the early 70s by o Trinidadion artist
named Lord Shorty. Realizing that reggue hod
stolen the spotlight from his beloved colypso
music, he decided to fusa the musical troditions of
Trinidod and Tobago by introducing Indion instru-

mentation and rhythms to his colypso music. He
dubbed it “solka,” but music journalists would
fater call it soco — short for soul and calypso.

The trend spread like wildfire throughout the
: i Caribbean and when it come time lor Rupes

to try his hand of it, he gove it his own
modern spin,
“(oribbeon music os 0 whole hos
hod o marvelous resurgence in the lost
two years,” he proudly acknowledges.
“I's @ beautiful thing. With the back-
ground | have, it's natural for me to
experiment, and | think it's neces-
sary and good for the music.”
Rupee was quick fo work on the eve-
lution of his style, finishing college
fo become o grophic ortist ond
then hitting the rood, perform-
ing af comivals around the
(oribbeon and various
LS. cities (i.e., New York
. and Miomi).
Rupee's current goal is
simple: introduce this popu-
lor style of music 1o the moss-
#5. And e plons on doing just
that with his major label debut, /
it dho ot s
in this album and expose dif-
lerent sides of sora music " says

~ Rupee. “I didn't want 1o trend o fixed

- line. We used o lot of acoustic guitor
- ond percussion, and o lof of universal
: you can heor rock, R&B, and

' . os well os
B ik s s o b
 various elements of music to the
o ort form, and thot con bring il
for oudience.” ~A.0.C.




