0 Dirty Bastard

The Definitive O Dirty Bastard Story
Elektra/Rhino Records

ne quick look ot The Definitive O Dirty
O.Easrnrd Story's frock listing will bring

ony true hip-hap heod to tears. Why?
Becouse, much like the pesthumous “official mix-
tpe” Osirus that was releosed shortly ofter ODB's
unfimely death, it raminds us just how greai ODB
was, even if he wasn't nearly one of hip-hop's finest
rappers. On thot mixtope, 0D sounded ike o reju-
venated arfist seeking to reclaim some of his losi
glory. He wos wild, crozy ond down- g
right hilarious over tracks produced Definftive OF
by o kess thon the legendory D) PR Bastard
Premier, On The Definifive... we  [muperh)
are freated 1o no Jess thon 16 of rBck Rsting
Dirt's finest soko trodks (if you wont "o
his Wy work, you'll hove fo look  head tn
ehewhere) s

In foct, if you've never lisiened ta solo ODB

before, no collection could possibly ever top this
{other thon perhops o box set of avarything).
*Brooklyn Zog;" “Shimmy Shimmy Ya," “Profeck
Ya Meck |1 The Zoo; " ond “Row Hide” ol appear
courtesy of his first sola releose, 1995's dossic
Return To The 36 Chambers: The Dirty Varsian,
Nearty half (o fotal of seven cuts) of his sophe-
more effort, N**ga Plense oppear, induding the
Kelis featuring single, “Gat Your Maney.” In oddi-
fiom fo the ulbum cuts are his features with
Marioh Corey (“Fontosy (Remix)*) ond Pros
{*Ghetto Superstor (Thot Is What You Are)"). In
addition 1o oll this superb hip-hop is o bonus DYD
poked with his three videos | “Brooklyn Ioo,”
“Shimmy Shimmy Yo" and “Got Your Maney”)
and 0 1995 Bax Talk interview. The liner notes
inthuda worthwhile stories ond memories from his
fallow clansmen and fomily members (The GZA),
but the only stary you really need to heor is in
the music itself. -AQC
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Eric Benel

Hurricane
Warner Brothers Records

frer o sin-yeor ofsence, Eric Benet & back
Ajti!h hes third ofbim, Hovricome. One con
nly infer whot the title of this album
mians. Maybe he's referring to his stormy break up
with octress Holle Berry, o he could just be tolking
ahout other happenings during his 0'Angedo-like hio-
tus. But with tracks such os “Where does the Love
Go," “Crocks,” and “The Lost Time, ” the former ton-
chusion would be o much better inference. Hovricane,
which relies heavily an acoustic instruments, repre-
sents o stounch deporfure from bis A more
wocond ofbum, A Doy in the Life, fitting e lor
which feotured guest appearonces  the allam
by Foith Evans, and Roy Ayers. On  (Could be,
trock 4, “Where does the Love Go,*  LoMers i
Benet loments, “I'm not osking for
second chances, | just want you fo see, uniil you foke
o look ot your yoursell, you could never be free,” fo
o namebess womon. Yet oguin on frack 12, “Crocks,
Benet pleads 1o this nomeless woman to fake fime
out with him fo mend ofl of his mistakes, singing, °|
don't want us fa fall through the crodks of your bro-
ken heart.” Let's give this nameless woman o nome.
How ohout Holle? In this e, o mare fiting fitke for
the olium could be, “Letters o Halle” Although,
mast of the album sounds more like apologizing,
pleading, and wailing, Benet does nome o track after
his doughser India, and encourages her to “keep
reothing for the siors.” All in oll, Hurricane repre-
sents the tradilional R&A album, with the modemn
tale of o bove lost, One could not help but wonder
though, ust how different would this olbum be if him
ond “Halle' were sill together? We can only guess!
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Suniv.Y.

Overnight Celebrity
So So Def/\Virgin Records

ber utterly dominating oll the competifion
Armsadnfhimun 106 & Pork'sFoestye Friday

nchester-bred ropper SunM. Y. wos opprooched
by Jermoine Dupri ond given o record controd
Surprisingly, Dupri mode good on his promise to nafsleep
on his new ortist the woy that the Ruff Ryders slept on Jin.
The result is Overnight Celebrily, on opthy nomed album
that manoged to copitolize on his 106 “SumiLY.
& Pork stordom in o fimely foshion. proves that he
The question is; does this emees ive 181 just some

gt 1o s freestyle hype? battie rapper
Let's just sy thet unlike Jin, - 'i:::ﬂ'
Sunh.Y. proves 1o be o much more 1068 e Bone
TDMOFTIW.

salid, less-gimmicky emiee. In fod),
when Sunhl.Y. shines, he truly lives up to hs hype. Much
like Jay-T (whose voice Sunhl.Y, resembles slmost too
much like of times) spits intelligent street rap. There's
sons obout hustling and the street game, but ir's alms!
all abaut the plight and unfortunate laop the 'hood has
got e stuck in. The problem this album suffers from
i in ts beats ond Sun.Y's occasionally repefitve flow.
Things came together micely an more troditianal-sound-
ing (read: east coast-inspired) iracks such as the single
“Soul of o Hustla” — which tefls o sweeningly apic hust-
In's tale with o dramafic piana-driven beat backing if. Or
its follow-up “Some Corner,” which opts far o sporse
beat. “Luv 4 Ma," which details his rise to stordom over
o bumpin’ soul-tinged trock sounds like it could easily be
an upcoming single. However, the problems do arise on
the mare owlkward /edgier, elecironic produdions. Hes
Flow works better aver traditional beats ond is bost (and
hecomes boring) over the mare errafic trocks. Dverall
SunM.Y. praves that he isn't just some battle rapper who
wa haar fodoy and is gone fomorrow, ~AQC
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