Following his foray into comp-funk homoage on 1999's Midnite
Vultures, Beck relums to more senous temitory on his newest
offering. Sea Change. Drawn from the breakup with his long-
time giririend, Sea Change finds Beck lomenting lost love in
a world of melancholy. The lyrics are possibly the most
straoightforward of Beck's career. sung with @ newfound
sense of gravity, Gone s the winking performer of "The New
Pollution” and "Sexx Laws.” replaced by the baritone croon
er of "Lonesome Tears.” The production, headed by
Rodiohead alumnus Nigel Godrich (who olso produced Beck's
smikarty moture Mutations). is attermatingty sparse and lush, culmi-
naling in a mix of psychedelic country and orchestral folk, While as
sonically diverse as anything Beck hos released, he hos reigned in his penchant for
freewheealing experimentation. producing o song cycle that effectively showcases his
arfistic strengths. Luckily for the stener. the only irony present in Sea Change s that
Beck's pain has resulted in his best album

when the lotest Hot Water Music amved in my hand, | gréw a
% bit uneasy. | am a fan of their 1998 release, "Fuel for the Hate
Game,” but feel the band's foliow-ups locked the power and
energy found on that album. Maybe the complocency of
the hardcorefemofpunk scene hod seftled in. Howewver
upon listening to this lolest offering. I'd say HWM has done
their bast work since “Fuel...” With one song distinguishable
from the next, the band has retumed to something colled
varety, "It's all related” is a loud and rocking tune, with Mot
for Anyone" proving gentler than the rest. Great production
thunderous guitars, tight melodies, ond Ragon's strong vocals
hove reinstated my belief in the hackneyed phrase. "Don't knock it il

you've thied it.”

Did onyone back in the day have fhe Vandals skateboard with
fhe AK-47 grophic on the boftom# me neither, but that's
pecaouse | was always leery of Skull Skates wood, which were
the manuifacturers of the said Vondals deck, as well other
“Bond” boords ke the Red Hot Chill Peppers, Social
Distortion and Gang Green — none of which any skaters with
skills would be cought dead riding. | remember when kids
would roll up with the Christion Hosol hammerhead board
[atso a Skull product]and them shits would chip and floke like
pastry, making it an effective tool for self-mutilation, basically
giving the word “shindig” a whole different meaning. Infernet
Dating Super Studs is a product uniike the Vandals foray into the lucra
five action sports market - fight and strong. Sure they do that ployed-out 50Cal, stereo-
typical skatepunk - nyeah nyaoh ne-nyo nyeah - but these guys are seasoned musi-
cians and you can teli: they start, stop and tum on a dime without delaminating. Solid
pop. Cop this slab and impress your friends
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Cassius
“Au Réve"
Astralwerks

Nasty. That's all | horwe
to say regarding the
first rock “Hi Wobe:
which sharts off on
shight psychedaic, &

haolkstc medicinal. o
podge of ribal drums. slag
bass, then breaks down as il Jim
Hendrix played keyboords and it them shil on fre
Stalght groovable. but f you could actually donce
o i1, Alvin Alley has on open posiion in: his upcom
ng four with your name on . The rest of the albur
is very danceable, straighl-lorward disco - rench
disco, which s nol enfirely surprizing. since these
cab hall rom Poris and disco seems fo be de
rigueur. Standouts include the first single “1'm A
Waoman" leaturing Solsoul diva Jocelyn Brown
sho gola el "o pipes on her, boy. "Under
influence” and “Til We Gof You and Me” are fisrce
enough fo shoke badunkadunks and sin culos
olike: cashmere vocolis! Leroy Burgess does some
serlous damoge on fhem both. Don't ga running
out fo Towed just yel, There are some fwo-lef-fest
fall-faf-an-y loce duds: The hippity-house
Thillla” Tealuring Ghostfoce Kllg would sénd éven
homaothugs back fo the bor. “Telephone Love™ hoa
a monalonous felephone ring loop - hmmm...|
wondor how Iut\-n::| look them o come up with hat
fithe? Miscues aside, this i a wolld eftor! rom the
dynamique deux of Bombais and Philipe, Steve
Rubell would ve hooked 'em up with o couple of
hummirmeds, of leosl

o

Yo, this cof sound lke
Fabolous™
“Mah, | think if's Loon™
“Ii’s that bwol on thatl 'l
1 Meed A Girl' joint
Fobolus™
| MNead A Girl PY. 27

“i's Loon.”

"l that his nome? Loon?"

“Yeah”

‘| thought | was Fobolous, ‘cause it sounds e
Maose”

‘Loon sounds ke Mase™

“They bolh sound Eke Mose

Looks ol the press pholo of fhree lip-smockin
finger-kckin’ pigeons

‘Goawd. | lake the one in the middie.”

“Silssshh = | ke the one on the right.”
"Whatsomatier you oin't feefin’ the darkskin
ona?"

“She look ke my gid Neesa rom up in
Frovidence. | had o call hes

up just today, just fo say I'm thinkin® about her.”
"Keep ‘em shung oul, huh?”

“"You know I

Has that look ol concem on his face

“They sound ke anofher TLC."

“Yeah...or Tohal”

“Totally New Biiches”

“Huh huh... THB®

“They sound manufochered”

“Yeoh comin’ oul of o convayor bell near you'
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Dragpipe
“Music For the Last Day of Your Life”
Interscope Records

Dredg
"El Clelo”™
Inferscope Records

Panllelyjnh? MC Paul Barman s Wi Bad Wizard
s “Paulletuioh!” “Sophisticated Mouth”

coup d'etal Records Tee Pee Records
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Bonus On Tour!

: Check Tourdates@KungFuRecords.com

Or Shop online at kuﬂgmrecﬂrds. com
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